A small but outstanding painting in this Museum's Chinese collection deserves our attention. It is an excellent example of the seventeenth-century literary school, and the artistbelieve it or not-happens to have been a Jesuit priest.
after 1368, when the Ming came to power and contacts with the West were broken. By the time the Jesuits arrived two hundred years later they found only some vague memories and relics.
In 1552 
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The ures , buildings, and trees all cast shadows, and the colors and brush they use are entirely different from the Chinese ones. Their shadows stretch out from broad to narrow and are defined by three corners. When they paint houses on a wall, people almost feel like stepping into them. If a student of painting is able, with discretion, to adopt one or two points from them, he will surely catch the eye. But these painters have no brush manner whatsoever; although they possess skill, they are simply artisans and can consequently not be classified as painters."
The emphasis on brushwork and poetic expression is typical of the "literary" school of painting. Only the gentleman-scholar-painter was believed capable of attaining the technical mastery of the brush necessary to express the refinements of character and education which again he alone could possess. From this point of view Western art, and particularly those examples of it that were accessible to the Chinese, was bound to appear vulgar and clumsy. And it is not surprising that the great Christain painter Wu Li remained impervious to it.
